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Nine Visions: Japanese Architects Leaping from Japan to the World Works List

BlfEsE PREAT
No. 7RV x4 +4/Project Title #{k& - KK/ Creator / Photographer BRI/ Title S #R/Scale ik - M3/ Technique / Materials RHRIME/Type of Material B/ Collection
Year imenslons / Duration
1.8TR=E HHHSELEA : BRFIEOFRESR | Kenzo Tange From City to Nation: Visions for the Future of the Japanese Archipelago
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima . - [€5F> - nss—. 7
TK-01 AR Yasuhiro Ishimoto PACRSES v Eer 1954: 187248 - Gelatin silver print EH Photograph IR I LR Museum of Art, Kochi
(R - BEFARSHRES L UFARELE) Peace Center Complex Hiroshima Peace Center (Kenzo Tange) urh
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima o " ” y
TK-02 FTAE— - SAETR Walter Gropius IAEIANSFTAOFHE 1956 219% 215 - wIcR> Pen on paper o) Document PEEF Michiko Uchida
- BEFARSEAES £ UTARSAR) Peace Center Complex Letter from Gropius to Tange
RBE—2 K- y
TK-03 Hiroshima Peace Memorial City Plan - - [Peace City Hiroshimal (1) 1950/2025 280% 185 - ENRIH Printed matter et Document LEHATHE The Public Archives Office of Hiroshima City.
O - RS FAREHMES L CFMRSLHE) Peace City HIROSHIMA
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima Hiroshima Peace Memorial Museum Main Building
TK-04 - - AT AHRARRREE 195144 - - N Photograph Y Photograph wEET Michiko Uchida
(R - ESFNREENES L UFNREAHE) Peace Center Complex Construction Photograph
onstrustion Photographs
T LEBE—2tr2— Master Plan for Hiroshima and Hiroshima FHAYF—TR - LT Architectural History Laboratory, Department of Architecture, B (E8E—2terg— Model: “Hiroshima Peace Center" (Present-day Hiroshima 2025 1645.76 % * Wood - Model FBAPRPRIFHRH Architectural History Laboratory, Department of Architecture,
: - o0, o odel
(8 - ESTMESERES L CTNRSARE) Peace Center Complex HRE Graduate School of Engineering, Kyoto University (Daniel Lab) (R - EBTNRSREES L UENRSLE) | 340 260 BESHR RELY ¥ = TLHKE Graduate School of Engineering, Kyoto University (Daniel Lab)
Peace Memorial Museum and Peace Memorial Park)
LEBE—2Xtr2— Master Plan for Hiroshima and Hiroshima y
TK-06 - - [Peace City Hiroshimal (1) ol " 1950/2025 520 % 400 - ENRIH Printed matter et Document LEHATHE The Public Archives Office of Hiroshima City.
O - EETNRSENRS £ UFNRELE) Peace Center Complex Peace City Hiroshima” (Reproduction)
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima
TK-07 - - ’ 1950 128x92 - ENRIH Printed matter et Document WEEF Michiko Uchida
R - BEFARSEAES £ UTARSAR) Peace Center Complex Kenzo Tange's Notebook
E&E—Rteys— Master Plan for Hiroshima and Hiroshima Photograph: “Kenzo Tange Pointing at the
TK-08 - - BH (ABO#EEETHT 1969 432% 356 - BH Photograph EH Photograph WEEF Michiko Uchida
(R - ESFNREENES L UFNREAHE) Peace Center Complex
Tower of the Sun”
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima
TK-09 - - BH (L&IT) “l " 1950 305254 - BH Photograph EH Photograph WEEF Michiko Uchida
R - BEFARSEAES £ UTARSAR) Peace Center Complex Photograph: ‘In Hiroshima
TK-10 BE (845 BOFRSG) A Vision for the Future of the Japanese Archipelago Kenzo Tange EES LTt 2 ) “A Vision for the Future of the Japanese Archipelago” 1950 305x 254 - ENRIH Printed matter wH Book WEEF Michiko Uchida
Master Plan for Hiroshima and Hiroshima “Kokusai Kenchiku (International Architecture)” The Public Archives Office of
TK-11 &8 TERRE] 19505108 EX e (IR [ 1950108 1055 380x500 - =5 Photograph wH Document EBHAXRE
Peace Center Complex October 1950 | Hiroshima City
ctober ssue
Master Plan for Hiroshima and Hiroshima il . waEs, war, 1) Tange Laborator (o) : Kenzo Tangs, Koii Kamiya, Araa Isozaki, Sadso Watarabe
TK-12 SHEI1960 Z OMBEHE~DIRE] TSR] AT, name, w5 e ! § 1960 2 OWEIEADEE 1961 285x215 - FORI Printed matter P Document TANGERSEH TANGE ASSOCIATES
Peace Center Complex =5, mics. wns st Kok, B4 Kong Peace Park Project Site Plan
o AR, i RARE A - i
E1960- Z DWEHHEDIRE A Plan for Tokyo,1960- Toward a Structual Organization | s grss e Lwmses e | | 7 Mo A Miseum / Prodcton: Mor At M (ot Masl, e Yatska FREHE1960- 2 DWEAE DS A Plan for Tokyo,1960- Toward a Structual Organization
TK-13 FORRNY S ERRRAS R AL Lot Vet 2011 2min. 32sec - ik Video i Video Echelie-1 Echelie-1
[HREHE1960) :A Plan for Tokyo,1960 T e Digtal Hllyeosd Unversity Gradate S (Takio Kzum) [ E1960] A Plan for Tokyo. 1960
R7avLs AR an for Tokyo,
LEBE—2tr2— Master Plan for Hiroshima and Hiroshima o
TK-14 Shinkenchilku-sha lattRoBA—EL e AREEORER] 1971 290% 280% 25 - ENRIH Printed matter wH Book LERIERE Hiroshima Prefectural Library
B EATRESRNES L CTARSAMN) Peace Centor Complex A Vision of the Future on the National Land and Living
T Measter Plan for Hiroshima and Hiroshima AR SR L ——,
TK-15 . LEESIE TR oy 3 ) 1967 306 298 % 77 - ENRIH Printed matter wH Book LEAFEBE Hiroshima Prefectural Library
(R EBFNRSENES L CTOESARE) Peace Center Complex [ ol s Kk S, Togs Keeo Regional Structure ofo Japanese Archipelago (Atlas)
2.MZE FEWMORM : #;H & BEDM T | Fumihiko Maki  Landscapes of Memory: Between City and Architecture
. FRIEALRELR Chiba Institute of Technology, Department of Architecture, . o PO ULE, Wood, acrylic panel, FRIEAPRESR Chiba Institute of Technology, Department of Architecture,
MF-01 ELYAFFFR Hillside Terrace R [eAY S FFFR) Model:Hillside Terrace 2025 1400 % 2300 % 675 - wE Model
SHATHERE Souhei Imamura Laboratory AFLYH—F polystyrene board SHETHEE Souhei Imamura Laboratory
3MIEET BERIROMEF | Arata lsozaki The Trajectory of Architectural Thought
I1A-01~81 Bl fERE Arata Isozaki: Selected Works - - TEHELE R R Archival materials related to Arata Isozaki 1960~2023 - - - - - - BEHT b YT, BAE Arata Isazaki Atelier, Private Collection
AR BEDYK | Tadao Ando The Light of Architecture
AT-01 ANDO BOX VI ANDO BOX VI REDH Tadao Ando /INigES (ANDO BOX VI) Koshino House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-02 ANDO BOX VI ANDO BOX VI REDH Tadao Ando HKo#E (ANDO BOX VI Church of the Light 2019 508 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-03 ANDO BOX VI ANDO BOX VI REDI Tadao Ando #eh£ifiE (ANDO BOX VI) Chichu Art Museum 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-04 ANDO BOX VI ANDO BOX VI REDI Tadao Ando #eh£ifiE (ANDO BOX VI) Chichu Art Museum 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-05 ANDO BOX VI ANDO BOX VI REDI Tadao Ando /NEEB#EE (ANDO BOX VI) Koshino House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-06 ANDO BOX VI ANDO BOX VI REDI Tadao Ando /INigES (ANDO BOX VI) Koshino House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
AT-07 ANDO BOX VI ANDO BOX VI REDI Tadao Ando HKo#E (ANDO BOX VI Church of the Light 2019 508 508 - F3FFTUb Platinum print EH Photograph HRRUT IS amana inc.
UNESCO
AT-08 ANDO BOX VI ANDO BOX VI REDI Tadao Ando 232 AR (ANDO BOX VI) 2019 508 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
Espace de Méditation
AT-09 ANDO BOX VI ANDO BOX VI REDI Tadao Ando #eh£ifiE (ANDO BOX VI) Chichu Art Museum 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-10 ANDO BOX VI ANDO BOX VI REDI Tadao Ando FHLOR—HME (ANDO BOX VI) Manabe House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-11 ANDO BOX VI ANDO BOX VI REDI Tadao Ando /NEEB#EE (ANDO BOX VI) Koshino House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-12 ANDO BOX VI ANDO BOX VI REDI Tadao Ando WSS (ANDO BOX VI Nangakuzan Komyo-ji Temple 2019 508 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
TERORE —WOBEE
AT-13 ANDO BOX VI ANDO BOX VI REDI Tadao Ando (ANDO BOX V1) ‘Yamaguchi House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-14 ANDO BOX VI ANDO BOX VI REDI Tadao Ando E#HE (ANDO BOX VI) Ishi House 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-15 ANDO BOX VI ANDO BOX VI REDI Tadao Ando 7 x A7 4 /5 (ANDO BOX VI) Festival 2019 508 x 508 - F3FFTUb Platinum print EH Photograph HRARUT IS amana inc.
AT-16 R70-oYavy BEESR Pablo Kujman Movie RN7A-sPavy Pablo Kujman WM/ K Tadao Ando / a short film of light & shadow 2020 1min. 31sec. - - - Big Video fERE Collection of the Artist




P2BTATEI Ty Ty Y Nakanoshima Project II - Urban Egg Year : 1988
AT-17 ANDO BOX IV ANDO BOX IV e Tadao Ando ! 11181637 - (rvas Ty Inkjet print s Photograph BREET v amanainc
(GHEE) (ANDO BOX V) (proposal) Printed : 2018
F2BTATEI ML Ty Ty Nakanoshima Project II - Urban Egg Year : 1988
AT-18 ANDO BOX IV ANDO BOX IV =R Tadao Ando ! 11181637 - (rvas Ty Inkjet print s Photograph BREET v amanainc
(GHEE) (ANDO BOX V) (proposal) Printed : 2018
ABRLERB BN CHIKATSU-ASUKA HISTORICAL EETSBRERPIN
AT-19 ANDO BOX The 1st Round ANDO BOX The 1st Round e Tadao Ando 1990-1994/2015 609x508 - Platinum-palladium print s Photograph BARHTF amanainc
(ANDO BOX The Ist Round) MUSEUM, OSAKA Uk
EETS SR PIN
AT-20 ANDO BOX The 1st Round ANDO BOX The 1st Round =R Tadao Ando AR (ANDO BOX The 1st Round) THEATER ON THE WATER 1987/2015 609x508 - ot Platinum-palladium print s Photograph BARHT S amanainc
€ EYTHREAR EEEERNE PN
AT-21 ANDO BOX The 1st Round ANDO BOX The 1st Round e Tadao Ando JAPAN PAVILION, EXPO '92 / SEVILLA 1989-1992/2015 609x508 - Platinum-palladium print s Photograph BARHTF amanainc
(ANDO BOX The Ist Round) Uk
EETS SR PIN
AT-22 ANDO BOX The 1st Round ANDO BOX The 1t Round =R Tadao Ando BOHE (ANDO BOX The Ist Round) CHURCH OF THE WIND 1985-1986 /2015 609x508 - ot Platinum-palladium print s Photograph BARHTF amanainc
EETSBRERPIN
AT-23 ANDO BOX The 1st Round ANDO BOX The 1st Round e Tadao Ando %08E (ANDO BOX The 1st Round) CHURCH OF THE LIGHT 1985-1988/2015 609x508 - A Platinum-palladium print s Photograph BARHTF amanainc
EETSSERPIN
AT-24 ANDO BOX The 1st Round ANDO BOX The 1t Round =R Tadao Ando %08E (ANDO BOX The 1st Round) CHURCH OF THE LIGHT 1987-1989/2015 609x508 - A Platinum-palladium print s Photograph BARHTF amanainc
7770h (RAby - ATazsovay - UY—FerE-) (ANDO Year : 2001
AT-25 ANDO BOX Ili ANDO BOX Ili e Tadao Ando o FABRICA (Benetton Communication Research Center) B1x610 - T5FFTIE Platinum print s Photograph BREET v amanainc
Printed : 2017
74— b7 AR Year : 2002
AT-26 ANDO BOX IlI ANDO BOX Ili =R Tadao Ando Modern Art Museum of Fort Worth BLx610 - T5FFTIE Platinum print s Photograph BARHTF amanainc
(ANDO BOX 1) Printed : 2017
Year : 2010
AT-27 ANDO BOX Ili ANDO BOX Ili e Tadao Ando ¥~ (ANDO BOX ) Punta della Dogana Bx610 - T5FFTIE Platinum print s Photograph BREET v amanainc
Printed : 2017
HORE1 (ANDO x ANDO EEEERPEETIN
AT-28 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs L Tadao Ando Church of the Light | 2014/2015 09x 381 - Platinum-palladium print s Photograph BARHTF amanainc
- 74 b757 REDA-Ta¥) ) Fush
_ KH¥+5 )~ (ANDO x ANDO Architecture of Light | - EEEERME PN
AT-29 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs e Tadao Ando 1082/2015 609x381 - Platinum-palladium print s Photograph BARHTF amanainc
- 75737 REDS=D32)) KH gallery Uk
- EHEORE (ANDO X ANDO EEEERPEETIN
AT-30 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs L Tadao Ando e e . Stronghold of an rban Guerrila - Row House in Sumiyoshi 1978/2015 09x 381 - S Platinum-palladium print s Photograph BARHTF amanainc
~ 744757 REDA-Y 22, vy
KH¥ 5 )~ (ANDO x ANDO EET PR RTIN
AT-31 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs B Tadao Ando [ Architecture of Light Il - KH gallery 1985/2015 609x381 - A Platinum-palladium print s Photograph BARHTF amanaine.
- 744757 REDA-Tay vy
€a—y vy —EEHE Year : 2002
AT-32 ANDO BOX Ili ANDO BOX IlI e Tadao Ando Pulitzer Arts Foundation Bx610 - T5FFTIE Platinum print s Photograph BREET v amanainc
(ANDO BOX 1) Printed : 2017
74— b 7= AR Year : 2002
AT-33 ANDO BOX Ili ANDO BOX IlI e Tadao Ando Modern Art Museum of Fort Worth Bx610 - T5FFTIE Platinum print s Photograph BARHTF amanainc
(ANDO BOX 1) Printed : 2017
FTUH (SEbvATazrovay s Us-Feyao) FABRICA (Benetton Communication Year : 2001
AT-34 ANDO BOX Ili ANDO BOX IlI e Tadao Ando Bx610 - T5FFTIE Platinum print s Photograph BREET v amanainc
(ANDO BOX 1) Research Center) Printed : 2017
EETS SR PIN
AT-35 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs B Tadao Ando HOBE | (ANDOXANDO — 74 b 757 (RED/=Sa>) ) Church of the Light II 2014/2016 609x381 - Sy Platinum-palladium print s Photograph BREET v amanainc
EETS SR PIN
AT-36 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs B Tadao Ando 72 RF4/LENR (ANDOXANDO - 74 757 (RED/=Sa%) ) Architecture of Wind - Festival 1984/2015 609x381 - A Platinum-palladium print s Photograph BREET v amanainc
FTUH (REbvaTazrovay s Us—Feya-) FABRICA (Benetton Communication Year : 2002
AT-37 ANDO BOX Ili ANDO BOX IlI e Tadao Ando Bx610 - T5FFTIE Platinum print s Photograph BREET v amanainc
(ANDO BOX 1) Research Center) Printed : 2017
Year : 2010
AT-38 ANDO BOX Ili ANDO BOX IlI e Tadao Ando ¥~ (ANDO BOX ) Punta della Dogana Bx610 - T5FFTIE Platinum print s Photograph BREET v amanainc
Printed : 2017
Year : 2018 4TI EAT TV
AT-39 ANDO BOX IV ANDO BOX IV e Tadao Ando KOS (ANDO BOX V) Church of the Light 561x759 - A Cyanotype print s Photograph BARHTF amanainc
Printed : 2018
Year : 2018 4TI EAT TV
AT-40 ANDO BOX IV ANDO BOX IV =R Tadao Ando 020 (ANDO BOX V) Church of the Light 561x759 - A Cyanotype print s Photograph BARHTF amanainc
Printed : 2018
AT-41 ANDO BOX IV ANDO BOX IV =R Tadao Ando ¥4~ (ANDO BOXIV) Church of the Light Cyanotype Print 2018 a5x610 - Fa—qvy Drawing [ Drawing BREET v amanainc
AT-22 ANDO BOX IV ANDO BOX IV =R Tadao Ando FRE - Ko a%—% (ANDOBOXI) Bourse de Commerces 2018 a5x610 - Fa—qvy Drawing [ Drawing BREET v amanainc
2870 MR Nakanoshima Project Il - Space Strata
AT-43 ANDO BOX IV ANDO BOX IV =R Tadao Ando 2018 DI50 X W210x H100 - gazFa—L Styrofoam n Model BREET v amanainc
HEEY (ANDO BOX V) (proposal model)
a7 HER (i) Chichu Art Museum,
AT-44 ANDO BOX VI ANDO BOX VI =R Tadao Ando 2019 w250 400 hes - FRP FRP (fiber-reinforced plastic) | &% Model BARHTF amanaine.
(ANDO BOX V1) Concept Model
AT-45 ANDO BOX VI ANDO BOX VI =R Tadao Ando LI (ANDO BOXVI) Chichu Art Museum Printed : 2019 508x508 - Ka—tvs Drawing [ Drawing BREET v amanainc
AT-46 ANDO BOX VI ANDO BOX VI =R Tadao Ando HORE (ANDOBOX V) Church of the Light Printed : 2019 508x508 - Ka—tvs Drawing [ Drawing BREET v amanainc
AT-47 ANDO BOX VI ANDO BOX VI =R Tadao Ando NS (ANDO BOX VD) Koshino House Printed : 2019 508x508 - Fa—qvy Drawing [ Drawing BRET v amanainc
_ 21,21 DESIGN SIGHT (ANDO X ANDO ~ 7+ + 5 7 Floating Geometry - EET PR RTIN
AT-48 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs =R Tadao Ando 2014/2015 B1x609 - Platinum-palladium print s Photograph BARHTF amanainc
21 21 DESIGN SIGHT Uk
- enA (00x A0 Resonent Geomelries - EET PR STIN
AT-a9 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs =R Tadao Ando . 1995/2015 B1x609 - Platinum-palladium print s Photograph BARHTF amanainc
704777 BEO=5a) ) Fosin Benesse House Oval PN
EETSSERPIN
AT-50 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs e Tadao Ando KOE (ANDOXANDO ~ 7 + 757 (RED/< Avchitecture of the Seasons - Chapel on the water 1988/2015 B1x609 - Sy Platinum-palladium print s Photograph BREET v amanainc
EETSSERPIN
AT-51 ANDO x ANDO ~ 74 +/57 ANDO x ANDO ~ Photographs e Tadao Ando RR—) (ANDOXANDO — 7# 757 (RED/S—ia %) ) Architecture of the Wall - FUKUTAKE HALL 2015 B1x609 - A Platinum-palladium print s Photograph BREET v amanainc
5B BEOLH S, HADOH7=b | Toyo Ito The Power of Architecture, the Shape of Nature
101 - - g Toyo Ito sy Greeting 2025 190285 - e Pen on paper P Document PRBMRRRH R Toyolto & Associates, Architects
102 - P Toyo Ito & Associates, Architects Drawing “Sendai Mediatheque™ 200044 190285, 195% 260, 190280 - e Pen on paper 8 Drawing PREEREREH B Toyolto & Associates, Architects
& oA
103 Sendai Mediatheque P Toyo lto & Associates, Architects Compelition model of Sendal Mediatheque 2000 00%800x 350 1:150 Paper, acrylic, plastic, otc n Model SEBPREERES 2 Toyolto & Associates, Architects

TIRF Y IlED




1T-04

BABOFR ESATATARER - PR Toyo lto & Associates, Architects KA—A2 7 (5AGDR E3AF4TIRER] Drawing "Minna no Mori Gifu Media Cosmos™ 2015445 285195 - I Pen on paper [ Drawing Toyoto & Associates, Architects
EZTIN
1T-05 BABOFR ESATATARER “Minnia no Mori' Gifu Media Cosmos R Toyo lto & Associates, Architects BALOR FSAFATIARER SHEY Overall model of ‘Minna no Mor” Gifu Media Cosmos 2015 1300x1300350 1/100 s Paper, acrylic, wood, etc. e Model Toyoto & Associates, Architects
¥, 2. | Styrene board, wire mesh,
1T-06 B ERBBIR National Taichung Theater FRBUEER Toyo lto & Associates, Architects EERIEG EERERMR S (R Study mode at conceptual stage of Netional Taichung Theater 2016 1350850 400 1/100 . e Model Toyoto & Associates, Architects
paper
107 B ERBBIR National Taichung Theater FRBEER Toyo lto & Associates, Architects EERRMG ABER 57 RE Study model of National Taichung Theater 2016 2000x 1200 700 1/50 sARFA—L & Styrofoam, paper e Model Toyoto & Associates, Architects
17-08 B ERBBIR National Taichung Theater FRBUEER Toyo lto & Associates, Architects SPERTBGE BEEFL Structual model of National Taichung Theater 2016 170% 240 150 1/1000 7y Acnylic resin e Model Toyoto & Associates, Architects
1T-09 B ERBBIR Sendai Mediatheque FRBEER Toyo lto & Associates, Architects FR—{v 2 [aomem Drawing Taichung National Theater™ 201645 195%280 - I Pen on paper [ Drawing Toyoto & Associates, Architects
1T-10 RYIXA - FEHCHEANR BIS00 “Minnia no Mori' Gifu Media Cosmos PR Toyo lto & Associates, Architects K=oy (R - FECRBHH 571 Draing “Onuns s ity ol snd CilersCamie) 2023545 410285 - I Pen on paper [ Drawing Toyoto & Associates, Architects
; Ibaraki Culture and Child-Rearing Complex Faciliy, #. # sEaFa— | Wood, paperStyrofoam,
1T-11 RN - FEHCHANR B2 PE R Toyo lto & Associates, Architects T - FETRABE BE2 0 SHED Overl mode of hrokiCutur e - R Complex Focily, O 2023 2050 9200 510 (RS0 550x 450) 1/100 e Model Toyoto & Associates, Architects
Onikuru T RED acrylic sheet, etc.
6.7.SANAA #75 % % | SANAA Connected Abstractions
SRR 21st Century Museum of Contemporary Arts, KANAZAWA 2006~2018 -
aLys e E— Rolex Learning Center,EPFL 2008~2018 i
5YR - =T NES Louvre-Lens 2012~2016 amin
SN-01 BAAE BES Hisao Suzuki - Video Work WAL Hisao Suzuki JUAR 77 =B Grace Farms 2017~2018 amin. - e - B Video e Colection of the Artist
AL S MEA Shogin TACT Tsuruoka 2017 Amin. 40se.
2min. d6sec.
Ay A—ZKEHF 7R Bocconi University New Campus 2019~2022 o
3min. 11sec.
7 ¥vUF-—3 La Samaritaine 2023
Avovzah-
. ] Inkiet print, mounted on
SN-02 ALYSR 5=y kv i— Rorex Learning Center B R ARh o Walter Niedermayr Bildraum 240 Bildraum $240 2010 34518 1000 1310 - FUvb TS ) ) Y Photograph KRR Museum of Contemporary Art Tokyo
aluminum composite panel
wARICTY b poster
8% X ByOESE Shigeru Ban Architecture in Motion
’ ‘ k. & 772774 Wood, paper, -
BS-01 KEEERY Th—F vy F—h Blue Ocean Dome, Expo 2025 Osaka, Kansai Shigeru Ban Architects KERERY FA—F = vy F—L Blue Ocean Dome 2025 980% 600 230 1:100 i an Model RS Shigeru Ban Architects
3 plastic, etc
BS-02 ARBER TA—A = K=k Blue Ocean Dome, Expo 2026 Osaka, Kansai Shigeru Ban Architects F— LA R Dome A : Laminated Bamboo 2025 35050185 - # Bamboo Htk [ Three-dimensional work RS Shigeru Ban Architects
85-03 KEEERY Th—F -y F—h Blue Ocean Dome, Expo 2027 Osaka, Kansai Shigeru Ban Architects F—LB: CFRP Dome B : CFRP (Carbon Fiber Reinforced Plastic) 2025 100%630 - I52F97 Plastic Htk [ Three-dimensional work SRR Shigeru Ban Architects
BS-04 KEEERY Th—F -y F—h Blue Ocean Dome, Expo 2028 Osaka, Kansai Shigeru Ban Architects KoL Dome C : Paper Tubes 2025 115350 - = Paper tubes Htk [ Three-dimensional work SRR Shigeru Ban Architects
B 72U, 3 | Wood, paper, acrylic, wire,
85-05 SIMOSE SIMOSE Shigeru Ban Architects SIMOSE SIMOSE 2020 34502000 1:100 m Model A The Simose Art Museum
N mirror panal, oe.
N
BS-06 Luiv Hospital Luiv Hospital Shigeru Ban Architects Luiv Hospital Luiv Hospital 2023 00x565x210 1:200 S owis Wood, paper, acrylic oe. n Model SRR Shigeru Ban Architects
TourEn
i K BT R Wood, sand, fabric, plaster, .
85-07 DR Y R zenbo seinei Shigeru Ban Architects EREES ZENBO SEINEI 2022 1150% 245 260 1:150 n Model SRR Shigeru Ban Architects
F3RF oKD plastic fragments, etc.
85-08 PLHEETE PLH Temporary Studio Shigeru Ban Architects PLHEZTE No. 1 Paper Temporary Atelier 2024 320%220%170 1:30 N Wood, paper, fabric, etc n Model AR Shigeru Ban Architects
. k. & 27Lom— Wood, paper,
8509 DLTEAREAEEE DLT Permanent Timber Temporary Housing Shigeru Ban Architects DLTRREE DLT Permanent Timber Temporary Houseing 2024 505% 205 180 1:100 ., o n Model AR Shigeru Ban Architects
i styrene board,efc.
85-10 RHBEEH Mitsukejima Community Hall Shigeru Ban Architects B ERA Community Center in Suzu 2024 400380 180 1:50 K. 75272 78| Wood, plastc shet, tc. n Model AR Shigeru Ban Architects
BS-11 DLT{RE(EE BOBBE (i) DLT Temporary Housing Site Model (Suzu) Shigeru Ban Architects DLTRIEE $OLRE (4H) DLT Permanent Timber Temporary Houseing 2024 800%500x95 1:600 A ToYLRER Wood, acrylic sheet, etc. n Model AR Shigeru Ban Architects
B5-12 DLT Z4vH—Yad>byo7n DLT Finger Joint Sample Shigeru Ban Architects DLT7 4 v H—Yad v b o Tn DLT Finger Jint Sample. 2024 300%500% 500 - * Wood Htk [ Three-dimensional work AR Shigeru Ban Architects
B5-13 "SR Noto Roof Tiles Shigeru Ban Architects [ Noto Roof Tiles - £35x30%25 - = Roo tles k[ Three-dimensional work Shigeru Ban Architects
51551880 PI<71,600% B 5 1880 (13.= 5 b 5. Paper tubes, fabric,
ik EORUEYY 27 L (PPS) Paper Partition System (PPS) Shigeru Ban Architects EOmEGY S 27 L (PPS) Paper Partition System (PPS) 2025 ) - o v Htk [ Three-dimensional work RS Shigeru Ban Architects
> safety pins
wr. vonr—x. | Poper tubes, beer crates, wood,
28 L PACES Paper Log House Shigeru Ban Architects EoOyAR Paper Log House 2025 3s18x 8612 - . Htk [ Three-dimensional work RS Shigeru Ban Architects
*oum 7R sandbas, tent membrane.
28 Carta Chair Carta Chair Shigeru Ban Architects Carta Chair Corta Chair 1996 760 x 440 510 - 8 & Paper tubes, wood Htk [ Three-dimensional work RS Shigeru Ban Architects
B4 Paper Tube Table Paper Tube Table RS Shigeru Ban Architects Paper Tubs Table Paper Tubo Table 1996 700% 120120 - 8 & Paper tubes, wood Htk [ Three-dimensional work RS Shigeru Ban Architects
9.1LAIEBEH en Yamamoto | 3 £ 2 =7 4 — L EESE : MRt £MET/L2025 Community and Architecture:Local Area Republic Principles 2025
FUBTHMMAT Design-Lab, s Lab, Kyota sttt of Techvo FBTRMIEAY Design-Lab, KYOTO Design Lab, Kyoto Institute of Technology.,
YR-01 I AEE 712025 Local Community Area Principles 2025 YOO Beslen Lt Ko st o Teeology. B AEEFLERT —X Local Community Area Principles Experience Boath 2025 - - SORRAFAT Mixed media zof Other materials " e e esiEn Lab. Kyoto nsit o8
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EMROFHK — 1971

The Age of the Artist — 1971

Zeh#id  FTEETE/&AEHE (1960-02) City in the Air: Shinjuku Project / Shibuya Project

REODETHRNERE, TR L LAEHO LR, BAOFEEL=y FHB EOBERICE ) DL,

BIROFAERMRCERAZ S, EERML 2. RAFEAFIOBERR 2 425, BIFE. FE. A8 LONT, TNETNRLES V7 —Y a v ORREHEERL TV 2,

A proposal for a future cityscape. A myriad of residential units attach themselves to a tree-like structure above the city’ s chaotic present. It evokes the structural form of Todaiji's South Gate,
which profoundly impacted Isozaki while a student and remained a lifelong influence. Isozaki created distinct versions of City in the Air for Shinjuku, Shibuya, and Marunouchi.

LB (1962) Incubation Process

EMETRR - EOSEDERIEIC & ) EMFMCIBE S NARFERTOA A=Y, 77/ 0V —EERF U Y v BBOBEEA D7 —Y 2 S, BIROETOA A -V ORRERT, BRI, BEoA A —
VEEDVRUIBRLED, 24 FVICHMEBIZELE 5 &5 (S, BERITF AKEDRATS & o7, Animage of a future city published in Bijutsu Techo at the request of art critic Shizo Takiguchi. A
collage of technological structures and ancient Greek temple ruins forms the foundation of Isozaki's urban imagination. Although Isozaki frequently depicted ruins, as the title Incubation Process
suggests, these ruins also serve as the cradle of creation.

=YYy -Av-H¥-54> (1964-67) Marilyn on the Line

LBV UV - BVO—DRT A — T4 VERZ DRSS NAEIRER. BFE Y 0 —ER. B FROTBNART YA VERTSH, 7T TRIOERAMEDN., COTATTIE <
NN Favevd TR byA=Ya (BEILFEZR) ] OBIFETH H 5, A curved ruler tracing the contours of Marilyn Monroe, commonly referred to as the Monroe Ruler. Isozaki employed this
tool in his studio to prevent arbitrary design decisions by his studio artists. The concept is also an adaptation of Marcel Duchamp’ s Stoppage.

vy 7= (1976) Angel Cage

TAYATORESAFICOC b YR EL—Y 3 Y, Y O—FEROMHIRE 360 EEESER/ANCEIED. Z0hNC, 77 - TrYzian [ZHEM| OXEREZET, Aninstallation
created for an exhibition in the United States. The curve of the Monroe Ruler was rotated 360 degrees to form a birdcage, within which a statue of the angel from Fra Angelico’ s Annunciation
was placed.

KRHBIASHERE (7—FF5Y) (1962-66) Oita Prefectural Library (Art Plaza)
HTTRERC D, BIBHIOAIER, TR 77 vy FRREVCORERITFRCEDIE, av s — L ofFs BRI DL CRES W, KBTI nd, BEE SEERTT—+7I7Y
LD, BIBOREIZEERL T3, Isozaki® s first public building, constructed within the historic framework of the Oita Castle site. Following the design methodology of his “process

planning” theory, concrete cylinders are arranged orthogonally and truncated at their ends. After renovation, the building now serves as the Art Plaza, housing a collection of Isozaki’ s models
and other works.

BREBESRITASXE (1966 -67) Fukuoka Mutual Bank Oita Branch

INBERIRITRERETSH ) A D, RHOORP, BhEEZ T v IREICLD), ARCEONARBEME LD, Lhd, BEERNARX——F 74 v IOFERICLD. Fehiferrt¥ic
Lh¥on, BRLANRE5X 2 BM%4AH LT %, Though modest in scale, the building features a meticulously designed interior, with diagonally arranged beams and bridges crossing
the space. Architectural elements are painted in vivid colors using a supergraphic technique, producing an environment of striking visual complexity.

ILsbYys - 5EYYR (1968) Electric Labyrinth

19684, 37/ PUZVF—L~OHEIE. 7774 v 0794+ — ERTF. BAETER - —WE TER - RINBH LGB, BHRCEBES 2z 2 16 oA AnEEEL, 227
VP ENEHREAEDEELEES LVRIGREL YU v FOXBOREBE(LIHES . Exhibited at the 1967 Milan Triennale, this installation was created in collaboration with graphic designer
Kohei Sugiura, contemporary musician , and photographer Shomei Tomatsu. Sixteen curved panels, arranged in a grid, rotate to immerse visitors in a labyrinth of haunting printed images—
including depictions of hell—and sound.

Al VBRI o7k @< (1968) Re-Ruined Hiroshima

1967 EDIZ7/ P IV F—LICHESNAA A=Y DUEDT, OB (3 UBEICho/cbny =] L& ITbNE, FRIBEROELILLEZLEENOTEIC, THRTONEREEDDE
BraA7—vadhTuwd,

One of the images exhibited at the 1968 Milan Triennale, later titled Re-Ruined Hiroshima. Photographs of Hiroshima’ s scorched landscape after the atomic bombing are collaged with the
remains of abandoned monumental structures, creating a haunting vision of destruction and memory.

F#fmfE=E FR#EI (1968 -69) Toshi Jutaku: A Monthly Journal of Urban Housing, Cover

BRHRA, DH L CESMIEA RTINS (CRL. BIBEEY—FH. 12 SoRBOCEEEY Lz, 7Y/ F—IZERT. FERGERRE. Bk LEEO LA ) (IR T (Fap) +2)
ZFLHWL Db DEEHL A ST S, For the launch of this new architecture magazine by Kajima Publishing, Isozaki designed the covers for the first twelve issues. Graphic designer Kohei
Sugiura executed the design, and Makoto Ueda served as editor-in-chief. Isozaki and Ueda shared a longstanding collaboration, including projects such as Sumika 12.

FEHERETE (LRERY YT -/~ R) (1968—-69) Arai House (Responsive House) Project

97AT Y b ARRERFDODEENENG S RS RNEL Bolcfo®IT, EBRABEEDNT O+ 24 7L L TERBSI N, IHERLEREIEES N, FIEEDDH 2 ERCAIBNAEER L W o7 E
o, BEHLLTOREENHDIBY T+ - T—F70FaT7 L LT3, Conceived as an experimental residential prototype after Client A withdrew during the design process, this
“responsive house” is a work of soft architecture that shapes an environment as a responsive field. Its defining feature is the combination of a cube and a sphere, generating flexible spaces and
movable devices.

KBRFG1E &0 IR (1967-70) BB/ 74 - 572  Osaka Expo: Festival Plaza Devices / Deme and Deku

MR TR=ATR 2 =77 v 2 FHI L RRTHEIC T, BIBEPRERTH 2 ERVEHEHEET S, SRVEFTEIRBIROT, <0 XY AFES N, BFEZh D OEHEBLEL, 74,
70 LB b RIACEEEBMAMAENZ 280 ORy b bFENF /. AtExpo’ 70 in Osaka, where Kenzo Tange served as master planner, Isozaki was responsible for the core facility, the
Festival Plaza. Under its large roof, numerous events were staged, and Isozaki designed the accompanying devices. He also created two robots—Deme and Deku—integrating lighting and sound
systems.

wiEET 122~ (1971) Towards Space

BIREEECHZ  EFEHISEVH LD ZO—METHO, 1960 ERICEINALTFR FEEDHD, BIROERBHT Y A LW REA AN, TTICHDND, [ZBRHAN] LWD 24 Forld,
ANV TOEE BEFREDHSLT] (CHET 26D TH 5, Isozaki published numerous books throughout his career; this first volume compiles essays he wrote during the 1960s. His
distinctive chronological style is already apparent, and the title, To the Space, consciously echoes Le Corbusier” s seminal work, Towards a New Architecture.

{EMIEESRITAIE (1968—71) Fukuoka Mutual Bank Headquarters

BRIRHVEECTE & FHH S 2B EIRTAETH D, TP ZFELRHOKRE V, HHEHORCERILS 2 ERABRIE, HROF — L —THIFELREMERIEL, ATV RERL. < HEFDNTLD,
Isozaki’ s largest project for the bank, for which he had also designed multiple branch buildings, rises as a monumental block prominently within the urban fabric. Classical columns and beams are
enlarged, stacked, and intentionally thrown off balance, creating a dynamic and commanding presence in the cityscape.

AYEa—4— T 74y K+ 74 —&HE (1972) Computer Aided City Project

BigE, RREFRILENBIOBELERDZHD, 25 LEEF—7~0FLE, B<CH 1970 ERYUHADRLTWS, ATV =7 I REEBOL LTHDN2EROMIC, I Ea—2—
ER—RELEBEREMICL2EHTHY. roFcnEa— bETRZLE LT, Isozaki® s interest in information-based urbanism, which he would explore more intensively in his later years, is
already evident in the early 1970s. This project proposed a city on the Makuhari site, organized as a computer-generated information space, and envisioned as a utopia.

BBIRILARSEMAE (1971-74) The Museum of Modern Art, Gunma

BRIET (X 8022 < OEMEEEE A FRS 22\ T OFE—VFE., MERETH 2 I HEK] (812 4 — ) DHERVTER L. ZNLNORENLIEAEFEL T\ 2, C ORAOBIBORETF LD KT,
Isozaki" s first art museum—preceding the many he would later design—is composed entirely of pure 12-meter cubes, eliminating any arbitrary contrivance. The result reflects the rigor and clarity
of his design methodology during this period.

FhHEXE (BWAE). AIEE (1971-74. 1990-92) Kohou-an Tea House (Shirasagi-an), Uji-an Tea House

BiEE, WO OREREEFHITW S, BEAE. BoHRET L ABRBRIEMENORE, AR RRERILC O bnRET, SERENEMOER. A& DIELFONEDHITAK
EOERBMEONT WS, &b ICHBTERESFHT 2 PRNZTHKEDTFIC L 5, Isozaki designed several tea houses. Shirasagi-an is a tea room located within The Museum of Modern Art,
Gunma, designed by Isozaki himself. Uji-an, built in Gotenyama, Tokyo, features a wooden tea room enclosed within a metallic, perfectly circular roof and squared stone exterior walls. Both were
crafted by the master Sukiya carpenter Nakamura Sotoji Construction Co.

LML REIESE (1971-74) Kitakyushu City Central Library

FERIHIC(E, BBHFRNF 12 AIEER N DD D2 A, ZD I bDVE D, FMHAR—L F OEHAEF L. RRTBIE N TS, FEHIRL, JROBEREENDITT( TV R - f - TLICLD
FMR—ov b PRIOREFEREEXSE(IC L2 L W5, Thisis one of several public buildings designed by Isozaki in Kitakyushu. It consists of a sequence of semicircular vaulted spaces that are abruptly
truncated. In designing the building, Isozaki referenced a library proposal by Etienne Louis Boullée, the visionary architect, who employed semicircular vaulted spaces.
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51F L BEROESE (1976-77)  Architecture of Quotation and Metaphor

BIFOER 51/ & BROESE BIBFOBRFE R 1960-19761 ORR 42—, MHEEFLERAENS T 74 v I 79 A v EFN Tz, BRTIE TRHREH] (L0 70 ERICFAT - EEREI R
NSt

A poster for Isozaki’ s solo exhibition Architecture of Citation and Metaphor: The Architectural Works of Arata Isozaki 1960-1976.The graphic design was created by Kohei Sugiura and Minoru
Ueda.The exhibition presented major architectural works from the 1970s, including the “City in the Air” project.

NVRRFTAVICEBA VY FDHE (1976) Isozaki's Body Designated by Hans Hollein
VA=V DREFERNAVR KT VICL D BRODHEDENR—YEBER, T—T A A MECRICALIAT—Va, fIzE BE=Tav+v, DE=377vY=zno R=<YU>»- -EvA—, SD
HOWBITIFES~DKRT A V(L 25HE MUBLEBE] TR dNI,

(FE—BADOIFZEM) B (1978-79) MA Space-Time in Japan Exhibition

1978-79 F/% Y OEAEYECBMES N 5. PR BEEE b CBML. TH) &0SBEEA. BARMLOFIERIERLREL & L, 2 GBREZ A0 TEN Lz, RREKE LFFHEFU, TH
AHI2 Db D] (d BIEICE > TRIICE2ZEROMR L 4 o7, Held at the Musée des Arts Décoratifs in Paris in 1978-79, this exhibition featured Arata Isozaki alongside composer Toru
Takemitsu. Isozaki introduced the concept of ma ( “space in between” ), presenting it as a key principle defining Japanese culture through a variety of examples. The exhibition received

significant acclaim and prompted Isozaki to engage in sustained reflection on the notion of “Japan-ness.”

BTV U —X (1980-1992) Architectural Pilgrimage Series

FHER - BILREL L O ICEELZ, £ 12 OBEA ) 0B, BEREL) D ERRORKE 12 A8, BILE L ICHEL, BN TFR 2B E, BRIAFEEEZE) TA L. Dty ot
Behb, - borMEERBE. ZLTI T4 X7 — - EAE T, This 12-volume boxed set, created in collaboration with photographer Kishin Shinoyama, presents twelve representative works
from Western architectural history, selected across different eras. Isozaki and Shinoyama visited each site, with Isozaki contributing the texts and Shinoyama producing newly commissioned
photographs. Sites ranged from the Temple of Karnak and The Abbey of Le Thoronet to the Chrysler Building.

2« Eer 2 —EL (1979 -83) Tsukuba Center Building

DK (FLEBH OISR & L CEIHES NAEETER, AR M ELVERKRT2EETLH D KRELHPFETFVR L. FODEHR I 77V xanh Y EFUAGRBARELTAVLONS G E,
ZNLSHC b P B BEEEOMT A AERA S T 5, Planned as the central facility of Tsukuba Science City, this complex is regarded as a seminal work of postmodern architecture, provoking
considerable debate. Its central plaza incorporates an inverted interpretation of Michelangelo” s Piazza del Campidoglio, along with other fragments of classical Western architecture.

YN T4y F (1983) Zaha Hadid

Ea v R0BEESEBL. BREHATEEE OOV RIEL A, 1983 F(fTbNz, TS [V - E—0 ) av TP ATy FdZo—A [¥ B & FELRRSHET
REFLINEADL L, BUAKEBRATHRES N, Z0HLEBH LAY N ~DBETH ). HE~OEEDHL, Through his involvement in international competitions, Isozaki identified several
emerging talents, including the architect Zaha Hadid. “Zaha: Regret” serves as both a memorial to Hadid—who was recognized as the leading candidate for the New National Stadium project but

was excluded for political reasons before her untimely passing—and a cautionary reflection on societal constraints.

RF57 474 (1983-85) Palladium

Za2—3—JCT, HOTCORBERELALERT 4 23, W OHDERAERT — FHBIBEMICEE S h. X - F - BBROBIKORIC, RFEELEASND, BED, BFWHEE~DEAL DV
BIgDEF—7 %, W) LTW& W2 51E5%. A monumental nightclub realized through the transformation of a former theater in New York, Palladium featured large-scale contemporary art
installations throughout the space, immersing visitors in a dynamic interplay of light, sound, and imagery. This project can be seen as a precursor to Isozaki’ s later exploration of immersive

experiences in the information society.

Oz - 7vYz ARBRREE (1981-86) The Museum of Contemporary Art, Los Angeles
TAY A oYy EARROEBOBRFEHIEICET b N RAERE, BHATOE—FL LD, ABE BIRASITO, FAR—L bRPET Iy FEuof, MRFEMEAE DS N, NEORTERE.
AT bFa—TEFEHL TS, Acontemporary art museum constructed in a redevelopment area in central Los Angeles, this was Isozaki” s first overseas project. The exterior features the

pure geometric forms he favored, including semicircular vaults and pyramids, while the interior exhibition spaces embody the white cube concept.

BRHEFIFTE (1985-86) New Tokyo City Hall Competition

FREFETE 2 v R, BIFTEERIECT. REERLLIEBETIERL. BT 90 A— by BE 300 A — b AOERGABEMERRL. TN ERYTAR—ATHD L L, FRS MK,
—SR(IMMFR=(CL 5 H D, A competition entry for the Tokyo Metropolitan Government New City Hall, Isozaki" s proposal embraced a bold approach. Prepared to forfeit victory, he
envisioned a vast interior space measuring 90 meters high and 300 meters long—eschewing the skyscraper format mandated by the rules—arguing that the essence of a city hall lay in this very
expanse. The winning first-place entry was submitted by his mentor, Kenzo Tange.

NTG - 3a—YTu-T—v /8B (1987-88 / 2006-08)

HEROBRICETONE, BAENE, HERERCHENOL ) REREEER N v 754 bhDEREE L D, BYE RIIOFEEMBOBIETH o7 h FEEOBFREICHFOAREEEAEEES CL(2R D,
HEEMN LR E N7, A private art museum situated on a plateau in Gunma Prefecture, the Hara Museum ARC features a striking exterior of black walls, while natural light filters into the interior
through a skylight above. Originally established as a branch of the Hara Museum in Shinagawa, it assumed the functions of the main museum following the closure of the Shinagawa location,

prompting an expansion of the facility.

KFEETEE (1986—90) Art Tower Mito

KEMHROERICED, FRA—/L, B EifEI LR 2EEBHETH ), ZNOHHELEATREIND, BESIKDIEF LV EE L o/EE 100 A — FLOETH ) BIBHFOFMAE, EM
EEEER TS T\ 5, Located in central Mito City, this complex combines a music hall, theater, and art museum, all organized around a central courtyard. Its most striking feature is a
100-meter-tall tower clad in titanium, composed of a series of pure geometric forms—tetrahedrons—that exemplify Isozaki' s favored architectural language.

stnF FYvEy s RE—=YR—i (1983-90) Barcelona Olympic Games Main Sports Hall - Palau D’ Esports Sant Jordi
AR v S FCTREE N, £ YV EY I DLODERNGS, B 45 A — bADF—Ald M ETHEAITY 7 b7y TT2, SV 2 F—LAEICL VRS i,
An indoor arena constructed for the Olympic Games in Barcelona, Spain, Palau Sant Jordi features a 45-meter-high dome realized using the Pantadome construction system, in which the

structure was first assembled on the ground and then elevated into position.

A7 M2k Al (1990) Opera “Madame Butterfly”

JAVYDE—YR - TV F—T4 PUTLTHRENE [RHL - N2T7574 | RAGESHEENEH, BBHIEGERE,. |IAERAKELEY L, BIBCLIEER BOBEIT
[CHB2REB. TFVFYIBRAREDA A—VI(FAL £ TN, BEL T =< REHL A S Wiz, A production of Madame Butterfly at the Maurice Ravel Auditorium in Lyon, directed by
filmmaker Yoshishige Yoshida, with stage design by Arata Isozaki and costumes by Yohji Yamamoto. Isozaki’ s set reduced the traditional house to a bare black skeleton, stripping away the

exoticized imagery of Japan to create a rigorously minimalist interpretation.
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Any £5% (1991-2000) The Any Conference

BIRETA, BERE—Z— - TA Ly v DLl HICRHEIC, BFAHRAOZMTHEINEZI YT 7L YR, BER BFE. 774 A M ERNREN, adrErxrdipEh, 2EEDS
ek ~T. 10 [EBHES N7, Organized by Arata Isozaki in collaboration with architect Peter Eisenman and others, The Any Conference was held annually at various locations around the
world. Participants included architects, philosophers, artists, and other cultural figures. The series began in Los Angeles and convened ten times in total, including its second edition in Yufuin,
Japan.

ZHATIASENTEE (1991 -94) Nagi Museum of Contemporary Art

ERICEENLARTA b F2—T2BRDIIDELT, ¥4 bRV Y I BT — L OHhDEDEME. FTIMEE+< P Y - ¥ X BHETF. MEMEB. SEOT—74 2 FLHEL. Thth
DYEGICERDZEH 2 EIH L 7=, A museum devoted entirely to site-specific art, designed to transcend the conventions of the modern white cube. In collaboration with three artist groups—
Shisaku Arakawa + Madeline Gins, Aiko Miyawaki, and Kazuo Okazaki—the museum creates spaces uniquely tailored to each work.

7 - ar—=x ANEERISEE (1993-95) Domus: Casa del Hombre (Museum of Mankind)

ARA VACEERH Y v THH OB, T - 20— = v [CED AR, EA I A R ABEEIL, C OREAOBIBANTA CERA L ETH 5, KEEERLY) ) IIOREORTSICEI DN
IR L EiBA% LT %, Located in the port city of A Corufa in the Galicia region of northwestern Spain, this Museum of Mankind features an exterior wall of sweeping curved surfaces—a
formal vocabulary Isozaki frequently employed during this period. He described the building as a kind of “mask” set upon the steep cliffs overlooking the Atlantic Ocean.

#BhEtE (1994-95) Mirage City

FE, vHAROBLCEES NI ATET, BIRER—XEL2LAT 7 FERFL. ZICEDTR M BER 7—74 2 b BErLLE) pBHrh. @ERICHEEE TS Lnb< rENT,
An artificial city conceived for the waters off Macau, China. Isozaki designed the foundational layout, intending for numerous participants—architects, artists, and thinkers—to contribute their
own individual concepts, shaping the city collaboratively.

> 100 £248 (1992-98) Nara Centennial Hall

REMHROIBICED, BRA—L, BIBORETER, HHREBICEIBREROTRE LR —MIHIFT 2 £ 5 (2. EXLGBAMORI?EET 2, 70 A FERICE 290EE(E, SV 2 F— L8
EILE o T A LEF BN, Acomplex of music halls and theaters located in central Nara City. A monumental elliptical volume rises with solemn presence, contrasting with the tranquil scale of
the city’ s historic architecture. The outer walls, shaped as an Euler spiral, were constructed using the pantadome system.

ERABIBTRSERE IR (1998) National Grand Theater Limited Competition (Beijing)

EROERKEBR. AT NI RDAVRE, XL, ARKEEDET 5 & 05 REDOHFIRE bW 23 2, ARG ER S e, F%E S BIRICIE, BB 7T XaxAuk
AHOTRED RO A RAE N T 5, A competition proposal for Beijing’ s National Centre for the Performing Arts, conceived as an opera house. lts site, facing Tiananmen Square and
the Great Hall of the People—the symbolic heart of China—emphasized the urban context. The roof, spanning the entire structure, employed one of the earliest explorations of algorithmically
generated organic forms, a technique that Isozaki would continue to develop in later projects.

FIsribt > 2 — (1998-2007) Shenzhen Cultural Center

FREORBMICETIEL T T8 DN R0, PRESUEIERE & L CETES Nz, BB EFREN 2 RIBOBMROEED A ¥ VR Y v I BHREEFH LTV D, FEOOPRREFICEHL 2K 300 £ —
P FEIC3 S — bik—s, FEICKEEHA A>T %, Planned as the central cultural facility in rapidly urbanizing Shenzhen, China, the building features tree-shaped structures known as
the Golden Tree and Silver Tree at its main entrances, creating a striking symbolic presence representing the “city gate” and the “cultural forest.” Facing the central plaza of the new city center,
the 300-meter-long building houses a concert hall on one side and a library on the other.

PR SETEBRI AR (2008) Central Academy of Fine Arts, Museum of Contemporary Art

FE, AEROETIFHREMFROFEEMNEE, BENIL 7Y a v b IERERE, BRIF(OLHOOLEETRI D4R, BEEREIBENEVERECAIN, PEEBTRE MY 774 h b
FHIC & 2 BEHBEOKRZEM(ICTThN 5. An affiliated museum of the Central Academy of Fine Arts in Beijing, China, the building houses a permanent collection of historical works alongside
special exhibitions of contemporary art. The permanent collection is presented in low-lit galleries, while temporary exhibitions occupy a spacious, free-form hall illuminated by skylights.

HRRFTX FE#MX CBD Blf/0wX £ —7F >~ (2009~) Zhengdong New District Long Hu Area, SubCBD, Master Plan

REFRE, FBEEOEEEMN (TWLw D) [CHDFEHOE, SATEEZ T ZBAR)IIREDRE. BIFARAL, JtHlo CBD (FREHX) BlfD] #8Y L7k, TES L VERSLE
FRICEFR BT A EIEE L TW 5, Anurban master plan for Zhengzhou, the capital of Henan Province in central China. Following the passing of his respected colleague Kisho
Kurokawa, who had been responsible for the overall plan, Isozaki assumed responsibility for the northern “CBD (Central Business District) Sub-center.” The plan envisions a system in which
both Chinese and international architects are commissioned to design the individual building complexes.

t#EEe<=5v+t>4%— (2003-10) Shanhai Zendai Himalayas Center, Shanghai

LiBOERIX (CE D, T v, MR, EMEA S0 D 4 AR, ERERIIN 1 5 FncE LA, EAMFE R OMMBIORE, AEINAS%TED Y 2 Y — b OBEICE LN EBIAEENA 2% Co
ERARL. BERE < RBERR(C £ 253K ESO JR(C & 5, A mixed-use complex in Shanghai’ s Pudong district comprising a hotel, commercial facilities, and an art museum. The total floor area is
approximately 150,000 m2. Two cube-shaped side buildings are connected by an organically shaped structure clad in reinforced concrete walls, which was realized using the ESO method
developed by structural engineer Mutsurd Sasaki.

YTV« TZRTANNT =Y« ) T7 (F=yva-H7—7 LiGE) (2011-25) Lucerne Festival Ark Nova (in collaboration with Anish Kapoor)

3.1 OKBOKC, BERI VY — bh—LRHE LCEEE Mo, BEAGRVER. NiEEBbE2EH(E. 7T—TA4 R b 7oy va - H7—T7LORBBICL 2T LS b0, B, LB,
BE. LY zvICT, FEEHBHES N7z, Planned as a mobile concert hall following the 3.11 earthquake, Ark Nova features a giant red, organ-like form, realized as an air-supported
membrane structure in collaboration with artist Anish Kapoor. Concerts were held in Matsushima, Sendai, Luzern and Fukushima.

[FI oIz & EOREE (2023) Démiourgds: Architecture in Progress
TIATREF ERFY VA EEETI b0 7474 FR]) (CRGT2EWE. BKE Bo2IOTIVATRICHEELA KNRLALTWS,
Démiourgds is The Creator deity appearing in Plato's Timaeus. Isozaki likens himself to this Démiourgés, repeatedly discussing this concept.

iR %% TREREE1E] (18 itHid#k¥) Late 18th Century: Zhang Dai's Dreams of the Tao-An Studio

BIFE, BREELEXANLHT DL &lFH COREERELLTHIF TV 2, BARBVORE (b&5720) 0FT, PEAHOBEL SNb, IURCEELLBRECEI N, FIFENKETR
7B % %BF T %, Inhis later years, Isozaki preferred to call himself a literati and cited this book as one of his favorites. Written by Zhang Dai during the late Ming and early Qing dynasties, it
is considered one of China's foremost essay collections. Composed during Zhang Dai" s reclusive later years in the mountains, the text nostalgically reflects on the luxurious and elegant days of
his earlier life.

Z24=277 - Lu FYZYRD (1961) Solaris

VITAFOERAZ=RT 7 - LAICKD SF/ANGH. VECREEET Y FLA - 2437 2F—(Ckh, 19724F [REV S UR] & LTHREILS N, BIFL. MExEOBEXGAREETHLY
JYADBICOVT, BNELERLTULS, A science fiction novel by Ukrainian author Stanistaw Lem. It was adapted into the 1972 film Solaris by Soviet director Andrei Tarkovsky. Isozaki
repeatedly refers to the sea of Solaris, depicted as a vast, intelligent organism.





